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Shelley Marsden meets self-effacing
songwriter extraordinaire, Don Mescall…

e’s a humble guy,
Don Mescall. The
Limerick man has
penned some
incredible songs
for some of the
biggest artists
around (he
has been partly
responsible for the sales of more
than 4 million records worldwide
and written for everyone from
Boyzone to Rascal Flatts, one of the
biggest bands in America) and
splits his time between the UK,
Ireland and the U.S. Yet Mescall is
clearly one of those people for
whom the song, in the right hands,
takes priority over any notion of a
‘star’ profile. It’s probably the reason why, though he has a loyal following as an acoustic performer in
his own right – think a laid-back
Springsteen - and his profile was
boosted by his recent appearance
as Sharon Corr’s assistant coach on
The Voice of Ireland, he’s not a
huge name. But he’s refreshingly
ok with that. As he confesses, each
song is “enough of a gift” and the
spin that surrounds the music
business holds little interest for
him. BBC Radio 2’s Paul
Gambaccini is one of his big fans.
He once said that "daily doses of
Don Mescall as artist, as writer, or
both will lead to good musical
health”.

Many artists have had
success with your songs –
which are you most
proud of?

As a songwriter, my heroes have
always been Joni Mitchell, Jackson
Browne, Bob Dylan and Richie
Havens, and even though I have
been so lucky to have had songs with
some of the bigger artists in the business, my fondest memory will forever be when Richie Havens recorded
Paradise for his Wishing Well album.
We became great friends and then I
toured with him, and got to hang out
with him in the States. He is the real
deal. I still get to perform my songs
when I occasionally tour myself, so
it’s kind of the best of both worlds.

You wrote Aslan’s recent
No.1 in Ireland, Too Late
For Hallelujah. Congrats!

I love that band, and have done
for 25 years. They are incredible live;
it was such a joy to be involved with
them. I think their version of the song
is amazing; they have brought so
much of themselves to the mix. I’m
thrilled that the single and album got
to number one. I hope to be working
with the guys again soon, if time
allows.

How was working with
Sharon Corr on The Voice
of Ireland?

Sharon and I had been introduced by a mutual friend Willie
Kavanagh who runs EMI in Ireland I have been co-writing with Sharon
for her new solo album and the musical connection is very strong; she is
an amazing writer and great fun. It

seemed pretty natural that Sharon
invited me to be her assistant coach
on The Voice. I had kind of distanced
myself from the reality TV stuff, but
when the production company contacted me and explained the format I
have to say I became interested. I felt
at least the fact that it just wasn't
based on the looks or attitude of the
contestant, but on the "voice" that it
was a lot more credible. Is it something I would do myself as an artist?
I don't think so, but I totally admire
those who do... some of whom were
just amazing singers, Vanessa
Whelan especially. World class, I
thought.

Music is obviously
something that’s always
been with you.

Music is my healing friend. When
my dad died, when I was ten, my life
changed; indeed the world changed
for me – it was a huge blow. When I
finally discovered music and lyrics, I
found a way of expressing what was
going on inside of myself; by then
being able to communicate this
through song, I found a great healing process and a friend for life.

What else gives you a
buzz outside of music?

I love to run. No matter where I find
myself working in the world, I find
time to do that, normally very early
in the mornings. I love running in
Hyde Park London, love Central
Park New York, Phoenix Park
Dublin, by the river in Nashville. It
clears my head. The other thing I love
to do is read; there are some amazing
authors out there and so many great
Irish ones too. I’ve just finished Let
The Great World Spin by Colm
McCann.

Which song(s)
immediately spring to
mind by others that you
wish you could have
written yourself?

What would you say are
your career highs?

Performing sometimes is hard
to beat; the main stage at GuilFest
was cool, the Acoustic Stage at
Glastonbury… I remember being in
NY the day the Back Street Boys
record I’d written came out and
they were playing Trouble Is on the
radio a lot! That was a moment for
sure, or Croke Park at the All
Ireland when the High Kings sang
Fields of Glory. I've been so, so lucky.
Recently I got the opportunity to
listen in while a 65-piece orchestra
played on four of my songs for the
West End star Ramin Karimloo’s
album; I was just on a high knowing that I was in probably the most
renowned studio in the world
(Studio 2 , Abbey Road)!

I’m off to Nashville for a month, up
with Mike in Nashville, I never let to Toronto for a week, starting work
him finish a session without at least on another co-production in
him playing a verse and chorus of September in Moscow!
that song; it’s amazing. I also love
Something by the late George If I could grant you three
Harrison, what a song.

wishes right now, what

Oh there are so many! My dear What’s on the horizon?
would they be?
friend and co-writer Mike Reid wrote
Happiness, happiness, happiness.
My
days
are
pretty
full
right
now,
I Can't Make You Love Me. I remember
years ago hearing a live version sung and will be until Christmas. I'm coby Bonnie Rait and I had to sit down, producing an album at Britannia See www.donmescall.com
it blew me away. When I work Row studios here in London, then for more.

You recently did a song
and video about people
who are still missing in
Ireland – how did it
come about?

I was delighted to help in a little
way with the song Missing. Things
in my life always happen for a reason. I remember being back in
Ireland and seeing locally in
Kilkenny, where I have a house,
loads of posters for a local missing
person. One especially caught my
eye on the door of the petrol station
shop. It had started me thinking
how unbelievably tragic it must feel
to lose someone close to you and
never know where they are, at
around that time I had just shot a
video for my single Long Way Down.
I remember calling the producer
Christian Tracey, and asking him if
we could do something for Missing
he bizarrely had already just shot a
video for a song his daughter Olivia
had written for the campaign, so we
put the two songs out there. I'm
delighted to have helped in some
small way.

■ Don collaborating with
Sharon Corr

■ Don is a
respected
songwriter across
the globe

